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Photo Archive: North Korean Prisoners of War, National Geographic: Daily News, 15 March 2013. 

 

 

Dear all,  

 

Welcome to our second Prisoner of War Network newsletter. Thank you to everyone 

for your enthusiastic response and for circulating our details to your colleagues. We 

continue to welcome new members so please feel free to forward this email to other 

interested colleagues or institutions. This newsletter includes a section on how to 

use our new online resources to aid discussion amongst researchers in prisoner of 

war studies, including our interactive website.  

 

We are happy to include any news items, publications or events from members in 

future newsletters.  

 

Best wishes,  

 

Grace and Elodie 

Prisoner of War Network 

Newsletter  

May 2013 
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Publications and News Items 
 

• Harold Mytum and Gilly Carr (eds.), Prisoners of War: Archaeology, Memory, and 
Heritage of 19th- and 20th-Century Mass Internment (Contributions To Global 
Historical Archaeology, Volume 1 2013) (New York: Springer, 2013) 
http://link.springer.com/book/10.1007/978-1-4614-4166-3/page/1  

 
• Lucy Noakes and Juliette Pattinson (eds.), British Cultural Memory and the Second 

World War, (London: Bloomsbury, 2013). http://www.bloomsbury.com/uk/british-
cultural-memory-and-the-second-world-war-9781441142269/  
 

• Clifford Holderness and Jeremy Pontiff, ‘Hierarchies and the Survival of Prisoners of 
War During World War II’, Management Science, (July 2012)   
http://mansci.journal.informs.org/content/early/2012/07/30/mnsc.1120.1532.abstract   

 
Using a comprehensive database of American prisoners of war during World War II, this 
article finds that survival from captivity generally declines as the hierarchy of a prisoner's 
group becomes steeper or more closely matches the military's established hierarchy. 
There is no evidence that survival is enhanced by being held in more hierarchical groups. 
One interpretation of these findings that is consistent with survivors' accounts is that the 
military's hierarchy was too inflexible to adapt from the battlefield to captivity and this 
inflexibility impeded trading among the prisoners. 

 
• BBC News Interview, Homeland creator on researching prisoners of war (August 

2012) http://www.bbc.co.uk/news/entertainment-arts-19378808  
 

• France Info interview, Jacques Tardi on POW life writing and comics (December 
2012): http://www.franceinfo.fr/societe/tout-et-son-contraire/tardi-824643-2012-12-07  
 

 

Online Resources  
 

• Website  [http://powstudiesnetwork.wordpress.com/] 

The Network has now a website, which contains bibliographies, newsletters and relevant 

links for POW studies. The website will serve as a first point of call for the members, who will 

be able to present and discuss their respective research on the forum (see below). The 

network members can e-mail the administrator (E.M.Duche@warwick.ac.uk) to express their 

interest on contributing to the blog either as an author or an editor. 

We encourage the members to submit a brief research profile using the form available in the 

members’ page, in order to publicize their work or publish calls for information in the future.  
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If you have any question or suggestion about the website, do not hesitate to get in touch with 

us by visiting the ‘Contact us’ page. 

 

Fig. 1: Homepage of the POW Network website: http://powstudiesnetwork.wordpress.com/ 
 

• Forum [http://pownetwork.forumotion.co.uk/] 

We are currently setting up a forum, where members will be able to pose methodological 

questions or ask for advice on reading.  

Please visit the forum at: http://pownetwork.forumotion.co.uk/  

You can message us via the forum or by email to become a forum member and contribute to 

the forthcoming discussions.1 

 

• Twitter  @POWNetwork 

To keep up with the latest news, you can also follow the project on Twitter: 

https://twitter.com/POWNetwork 

                                                           
1
 Please consult the forum terms of use and ethics. This forum is intended to be a creative tool for exchange of 

new ideas, insights and perspectives on POW studies. The views expressed in this forum are those of their 

authors. We thus decline any responsibility for its use and content.  
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Call for information 

Meg Parkes 

My name is Meg Parkes and I have just completed my dissertation MPhil at the University of 
Liverpool's School of Tropical Medicine (LSTM). It is based on an oral history study I did (2007-
2009) interviewing former Far Eastern POW (FEPOW) about their experiences and long-term 
perspective of the effects of captivity. This study was done in collaboration with the Imperial War 
Museum's sound archive where the collection of 62 interviews will soon be available. As part 
of my study I have researched the topic of inventive medicine and ingenuity in FEPOW camps 
(funded by the Thackray Medical Research Trust). This was followed by a two-year Heritage 
Lottery-funded project taking the FEPOW oral history study and using it across a range of 
subjects in secondary education. I have a great interest in making this still little-known area of 
WWII history accessible to the younger generation and the public at large. This work, together 
with earlier clinical research into FEPOW health issues, carried out at LSTM, can be found 
at: www.captivememories.org.uk In 2010 I presented the inventive medicine work at a conference 
in Cambridge and subsequently I was invited to contribute a chapter - entitled Tins, Tubes and 
Tenacity - inventive medicine in Far Eastern POW camps, 1942-1945 - to Cultural Heritage and 
prisoners of war: Creativity Behind Barbed Wire, edited by Mytum and Carr and published by 
Routledge in March 2012. Together with Prof Gill I am currently undertaking a one-year study of 
FEPOW medical art in captivity. This is to be wide-ranging, looking at depictions of 
medical subject matter - illness, disease and treatments - psychological aspects of survival (faith, 
humour, entertainments), the personalities (the doctors, orderlies, patients and significantly the 
inventors of a vast array of life-saving equipment and resources), the materials (much of it home-
made) and the styles - landscape, portraiture, cartoons and caricature. While there are 
several well-known FEPOW artists, men such as Ronald Searle, Jack Chalker and Philip 
Meninsky, there are very many who remain unknown other than to the keepers of their work. 
Some will remain anonymous. But, all of them took extraordinary risks to record what they saw 
under the noses of captors who forbade any form of record-keeping. We shall be considering the 
work of as many artists as we can in order to shine a light on the extraordinary work that they 
recorded and from which we can learn so much. I would like to hear from anyone who knows of 
archives (don't assume I know, list all you are aware of and I will cross reference with those I'm in 
touch with), private collections or individuals who are connected to this topic. I can travel to view 
material up until the end of October 2013. My email address is:meg.parkes@liverpool.ac.uk or 
you can write to me at Kranji, 34 Queens Road, Hoylake, Wirral CH47 2AJ. Thank you, Meg 

 

 


